Sk MO30K pearye Ha MUCTEUTBO

Dr. Jan De Maere, Belgium

Crynenram Ta ciiBpobiTHukaM BHMY Bunana uynoBa Haroga BiJiBiAaTH JICKIIIIO
BUJIATHOT'O HAYKOBIIS, IMOIIIHOBYBaja MUCTEIITBA Ta €KCIIEPTa B ITMPOKOMY CIIEKTPI
JUCHUILUIIH — OeIbrHChKOTO MUCTEIITBO3HABII Ta HelipoOiosora npodecopa SnHa ae
Maepa: «bpeiirens, bocx 1 Hal HEHPOHU: K MO30K pearye Ha >KUBOIHCH.

[Tpodecop SAn ne Maep npubys 1o Binnuiii Ha 3anporiieHHss BIHHUITBKOTO MiCHKOTO
rOJIOBH Ta 3a CHPUSHHA JeNapTaMeHTy MapKeTHUHTY MiCTa Ta TypU3My, 03HaHOMUBCS
3 BUBHAYHUMU I1aM’sITKaMU MicTa, TakuMu K My3eit-caanoa M.1.ITuporosa ta
XYJ0XKHIM My3eil, OyJ10 MPOBEIEHO EKCKYPCII0 MEAMYHUMH YHIBEPCUTETOM —
aHATOMIYHHMI My3€ll Ta HayKOBO-EKCIIEpUMEHTaJIbH1 J1abopaTopii.

Hocnimkenns SIna ne Maepa cdokycoBani Ha BUBUEHHI (D1310710T1i MO3KY ¥ eMOIIiif
JIOJIMHM, sIKa CTIOTIIsiAae MUCTEITBO. HaykoBelh po3moBiB, 4OMy camMe TBOPIHHS
Bbocxa, bpeiirens, Pyoenca, MoHe Ta IHIIMX MHTIIIB BU3HAHI IIeICBPaMU B YChbOMY
ciTi (http://www .jandemaere.com). Bin nosicaus, yomy came 11l KapTUHU
BUJIIJISIIOTHCS 3-TIOMDXK 1HIIUX 1 COPUYHHSAIOTH BUOYX €MOIIiH Ta 110 BiJJOYBA€THCS Y
HaIIOMy MO3KY, KOJIU MU Ha HUX TUBUMOCK. [IpucyTH1 ai3HANMMCS, 10 MPOOYIKYE
ySIBY, IHTYIIIF0, KOTHITUBHE CIIPUAHSTTS, 3HAHHS, KPUTUIHE MHUCIICHHS Ta 3MYIITY€E
YCBIJJOMJIIOBATH: TI€pe/l HAMH CIIPABXKHIM BUTBIP MUCTEITBA.

7 macronana 2019: Oner Biiacenko, mpopeKkTop

®oto BHMY: Banepiit Cuzon
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JAN DE MAERE

Neurosciences et Connoisseurship

La physiologie neuronale du Beau et I'attribution des tabeaux anciens
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The enlightened connoisseur, like the artist, has a single voice based on a distinctive
iImaginative perception, making itself heard above the melee. Without obvious
predecesors, he does not leave obvious followers of the same level of performance,
able to recognize the authenticity and the quality of a painting not seen before.

His intuitive talent breeds failure as well as successes. In the actual presence of the
painting, he sees connections that others are not in a position to see. An innate
potential, a favourable environment and skilled mentors, trigger at an early stage of
his education incident learning and ambition, shaped by endless practice.

His perception creates the pleasure of aesthetic response by empathetic
understanding through the embodied simulation of actions and emotions. It sets off
the brain physiology of thought, the painting triggers. His perceptive opinion, based
on inductive and deductive non-conscious automatisms, is censored by logical
reasoning and peer-review.

Seen in the historical chain of signification of the genre of the painting, in the light of
his personal horizon of expectations of painterly quality, his art historical opinion is
relevant to others.
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coupe saggitale coupe coronale coupe transversale

Le scan IRM-f du cerveau de l'auteur de la présente these

Welcome center London, 1 mars 2010 (sujet no 3)
© Jan De Maere
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The Neuronal Workspace Model : Conscious Processing and Learning
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PARCOURS DE LA RECEPTION DES STIMULI A
LAVALIDATION DE L'ATTRIBUTION DU TABLEAU:

Stimuli
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i |
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L'art (visual arts) est une forme d’apprentissage non-verbale perceptive, qui
provoque eémotion et empathie, sans désir additionnel, qui est soumis a des
regles, a la personnalité de l'artiste et aux lois de I'évolution de I'art. Est 'Art', ce
qui est percu comme tel par le cerveau.
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Jan Brueghel | - Circat | uivre 18x25,8 cm - Kunsthaus Zurich, inv. Nr. KS-5
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Rembrandt, Autoportrait

huile sur panneau, 38,2 x 31 cm i lr:n_(:nyme d'apres Rée7mgbra;gg portrait de Rembrandt
c 1629 signé en monnogramme: RHLf M“' e_i“; P_a“;eallll 12 Xioh; 12';
Nuremberg Germanisches National Museum inv 6M391 S LS STk A A G I T

Corpus deel I nr A21 (copy 1) Corpus deel I nr A21(original)
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Rayons-X, Mauritshuis Rayons-X, Kopenhagen
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"homme akimbo, annonce
ars 2011, aprés restauration

Autoportrait - F ‘



1

En~

v - - .. cm
4 _ . - N m
~. °q

alog
tethése)

)
‘;
e

b
. o
otmrmhm :
.nhdvl\\
n.l\a.k\.\\r
cc «
oﬂolnp
- € 0.9
ot Q3P w
2033
ref
Ab"e
) o =
a.mc
O & g
: A —— «
g 2>
h 4 . o

g
cm
rése

EC 6l
- ERan
.'i.VJUam h .uﬂ
2 «..\ @\f
w\hmd,r -
a3
7 Z \msz Q
3 - B um.;.
A8y e R -
£ e h&u;mwmAy
e — R I
- 3 03 a
\\ 4 4 wlx..r.sn m N
= BT S8 B
\ ~ ' omm e
S 5 - r(.,’l,o. n .m v,
& v <’ . e a u
: o - =p-
. 35
> o o
. «
: O
i S
’ > ‘ ,.\0
Y a s L o L






1

En~

v - - .. cm
4 _ . - N m
~. °q

alog
tethése)

)
‘;
e

b
. o
otmrmhm :
.nhdvl\\
n.l\a.k\.\\r
cc «
oﬂolnp
- € 0.9
ot Q3P w
2033
ref
Ab"e
) o =
a.mc
O & g
: A —— «
g 2>
h 4 . o

g
cm
rése

EC 6l
- ERan
.'i.VJUam h .uﬂ
2 «..\ @\f
w\hmd,r -
a3
7 Z \msz Q
3 - B um.;.
A8y e R -
£ e h&u;mwmAy
e — R I
- 3 03 a
\\ 4 4 wlx..r.sn m N
= BT S8 B
\ ~ ' omm e
S 5 - r(.,’l,o. n .m v,
& v <’ . e a u
: o - =p-
. 35
> o o
. «
: O
i S
’ > ‘ ,.\0
Y a s L o L



Cat Albertina no 6 - One kneeling and two standing
figures
Pen and brown with traces of black chalk - 26,9 x 19,4 cm
Haarlem Teylers Museum
Accepté par I'auteur de la présente these
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